Hekowm coBpemeHu 3anagHu
ncropuyapu Busantuja ja
CMeTaaT KaKo NpopaosKeHue Ha
MakepoHcKkaTa umnepwja!
MpuvinagHuunTe Ha
MaKefoOHCKaTa AuHacTuja BO
BusaHTuja npugoHene 3a ronem
NpoLyT Ha Ky/iTypaTa BO OBa

wapcTBo!

| nwysa:
Anekcanpap AOHCKU

a ro CNomMHeMe 1 MOCTOEHETO Ha
MakepoHcKaTta napTuja, Koja aej-
cTByBana Bo BusaHTtuja Bo Xl Bek.
lNcen (kHura 6) rm cmoMHyBa OBaa
napTuja u Hej3MHUTE akTMBHOCTU BO Bpe-
METO Ha umnepatTopoT KoHcTaHTvH (1042-
1055). NMpunagHuuuTe Ha oBaa NapTwuja,
npeaBofeHn of (kako wto Benu [cen)
"MakegoHeuoT Jleo" (koj 6un npunagHuK
Ha CemejcTBOTO TOPHUK), Cakase Aa ro cMm-
HaT BU3aHTMUCKNOT umnepatop KoHcTaH-
TUH (Koj My 6un BTOp 6paTyuen Ha Jleo).
OnuwyBajKu MM HacTaHUTe OKOJTy OBOj BYHT
Ha MakegoHuuTe Bo BusaHtuja, lMNcen ga-
Ba W e[eH MHTepeceH eTHorpadCKm onuc
3a HuB. Bo ncTaTa (wecrta) KHura, Yntame:
"MakepoHUuTE... C@ CMMHYBaa o KO-
bUTe N MOYHYBaa Aa urpaar TaHLM co
3aeHNYKO neere Tamy Kaje WTo ce-
KOj MoX<eLe aa ru Bugu. Tue n3segysaa
CMeLUHV recToBM Ha CMeTKa Ha uMnepa-
TOpOT, 3ra3HyBajKu Ha 3emjaTa CO HUB-
HUTEe cTanasa BO COMIacHOCT CO HMBHa-
Ta My3uMKa 1 TaHLyBajKku Bo Tpuyme'.

MPOAOJIKEHUE HA
MAKEQOHCKATA
MMIMEPUJA

Moxebun nopagn 3HAYUTENHOTO yUec-
TBO Ha MakefoHUUTe BO CaM/OT BPB Ha
ONLITECTBEHWOT XXMBOT BO BUsaHTuja, He-
Kou 3anafiHu UCTopuyapu cMeTaaT Aeka

AENA O4 MAKEJOHCKATA PEHECAHCA BO BUSAHTUJA

VHZANTBJA - PRODOL@ENKE NA
MAKEDONSKATA FMPEREJA

Bu3aHTMja He 6una NpopomkeHne Ha Pyum-
CKaTa umrepuja HUTY, naK, buna npopon-
XEeHMe Ha HeKaKBa rpuyka Ap»xasa (apeBHa
rpyKka Ap»aBa HUKOrall He nocToena), Ty-
Ky Aeka BusaHTuja BcywHocT 6una npo-
JomkeHne Ha MakefoHcKaTa umnepuja Ha
AnekcaHgap MakenoHcku. Bo kHurata "Out-
line of History" og aBTopoT Besc, Bo Bpcka
CO OBa YNTame:

"3a oBaa UctouHa nnan BusaHTncka
umnepuja, rnaBHo, ce 36opyBa AeKa 6u-
na npopos/mkeHve Ha Pumckarta nmne-
puja. Ho, mHory noseke Taa 6una npe-
poa6a Ha AnekcaHapoBaTta umnepumja"
("The Outline of History" by H. G. Wells,
Garden City, New York, 1920, ctp. 489,
uuT. cnopen Cume MNaHgoBscku "Makego-
HUja, NnpancTopuja umnepuja u geHec",
butona, 2000, cTp. 178).

W ncropuuapute LloH Kpocnang n Aun-
jaHa KoHcTaHLUe ro cmeTaaTt UCTOTO, Na BO
BPCKa CO OBa MULLYBaaT:

"BTOpMOT MaKeOHCKI roniem nepm-
op 6ewue BusaHTuckarta umnepuja, a Te-
canoHviKa 6eLue BTOp Mo rofieMyHa rpag,
Bo umnepujara" ("Macedonian Greece"
by John Crossland and Diana Constance,
B.T. Bratsford LTD, London, Great Britain,
1982).

3Hauu, NpUNagHULMTE Ha MaKeJoHCKaTa
OVHacTMja He 6une HWKaKBWU TYFUHLMW, a
BOjHaTa mery Bacunuj Bropm n Camymn, Bo
rofieMa mepa He 6una HULWTO APYro OCBeH

MeryMake[OHCKa BOjHa, UCTa TaKBa KakBa
LWTO 6UNe BOjHUTE BOAEHN MElY MaKeLOH-
ckute anHactTum Ha CeneBkuaute u Ha [NTo-
NemeunTe, KOu nako u camv bune MakefoH-
LK, KoW Biiageerse co Tyrv 3emju 1 Hapoau,
YKecToKo BojyBane Mery cebe.
MakegoHcKkaTta guHacTuja Ha BusaHTtuja
" floHesa rofnem npocnepuTeT. Teputopu-
jaTa Ha oBaa fpaBa 6una 3HaYUTENHO
NPOLUMPEH], a ApXaBaTa AoXMBeana 1 Ccu-
JIEH eKOHOMCKM npouyT. Kako efeH of Haj-
3HayajHNTe UCTOPMUCKM HacTaHu, Koj ce
CJlyynn TOKMy BO BPEMETO Ha BnafeeHeTo
Ha Make[lOHCKaTa AnHacThja 6buna wmsma-
Ta T.e. 04BOjyBaeTO Ha KaTonunukata un
lNpaBocnaBHaTa LpkBa Bo 1054 roguHa.

4 YAENOT BO YMETHOCTA

Bo mpoponxeHue Ke HampaBume mper-
nep Ha yaenoT Ha MakefOHCKaTa AMHacTu-
ja BO cniMKapcTBOTO BO BusaHTuja.

lNo 3abpaHaTa Ha MKOHOGOPCTBOTO (843
rofg1Ha), BU3aHTCKaTa YMETHOCT AOXU-
Beasla HOB MPOLYT TOKMY BO BPEMETO Ha
MaKefOoHCKaTa AnHacTtuja. Bo yect Ha oBaa
AVHACTUNja, OBOj HOB Nepuof BO BMU3aHTUC-
KaTa YMETHOCT, mery uctopuyapute Ha
YMETHOCTa e MO3HaT 1 Kako "MakefoHcKa
peHecaHca". OcobeHO 3HayajHU BO OBOj
nepvog ce WiycTpypaHuTe pakonucu, Ka-
KO W UJ1y3MIOHU3MOT BO CIMKapCTBOTO. Bo
BpCKa CO OBa BO eHUuKoneauvjata EHkapra
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Some contemporary
western historians
consider Byzantine as
a continuance of the
Macedonian Empire!
Members of the
Macedonian dynasty in
Byzantine contributed
to the blooming of the
Empire’s culture!

M Writer:

Aleksandar DONSKI

of the Macedonian party, which ex-

isted in Byzantine in the 11t century.
Psal (book 6) mentions this party and her
activities in the time of the Emperor Con-
stantine (1042-1055). The members of
this party, led by (as Psel mentions) “Mace-
donian Leo” (who was a member of the
Tornik family), wanted to overthrow the
Byzantine Emperor Constantine (who was
the second cousin to Leo). Describing the
events around this Macedonian rebellion
in Byzantine, Psel gives an interesting eth-
nographic description for them. In the
same (six) book, we can read: “The Mace-
donians... dismounted their horses
and started to dance and sing together
where every body could see them. They
preformed funny gestures on account
of the emperor, stumping their feet on
the ground in accordance whit their
music and dancing in triumph”.

I et us also remember of the existence

A CONTINUANCE OF THE
MACEDONIAN EMPIRE

Maybe because the significant partici-
pation of Macedonians at the very top of
society in Byzantine, some western histo-
rians think that Byzantine was not the
continuance of the Roman Empire, but, a
continuance of a sort of a Greek state (an
ancient Greek state newer existed), but
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WORKS FROM THE MACEDONIAN RENASCENCE IN BYZANTINE

BYZANTINE - A CONTINUANCE
OF THE MACEDONIAN EMPIRE

that Byzantine actually was a continuance
of Macedonian empire of Alexander the
Great. In the book “The Outline of Histo-
ry” from the autor Vels, where we can
read:

“For this Easter or Byzantine empire,
manly, is considered that was the con-
tinuance of the Roman Empire. But,
even more it was a rebirth of Alexan-
der’s empire”. (The Outline of History”
by H.G. Wells, Garden City, New York,
1920, page 489, a quote according to
Sime Pandevski “Macedonia, prehistory,
empire and today” , Bitola 2000, page
178).

The historians Jon Crosland and Diana
Constance considered this as well, so they
write the following:

“The second great Macedonian peri-
od was the Byzantine Empire and Thes-
salonica was the second largest city in
the empire” (Macedonian Greece” by Jo-
han Crosland and Diana Constance, B.T
Bratsford LTD, London, Great Britain, 1982).

So, the members of the Macedonian
dynasty were not strangers, and the war
between Basil and Samuel, in a large part
was nothing more than an inter-Macedo-
nian war, similar to the ones that the
Macedonians dynasties Selekvidies and
Ptolemaist fought, who although were
Macedonians them selves, ruled different
countries and people, and fought bitterly

against each other.

The Macedonian dynasty brought
grate prosperity to Byzantine. The territo-
ry of this state was considerable expand-
ed and Byzantine it self achieved a big
economic prosperity. One of the most im-
portant historic events that happened in
the time of the rule of the Macedonian
dynasty was the brake up of the Christian
church to a Catholic and an Orthodox
Church in 1054.

CONTRIBUTION IN
TO THE ARTS

In continuation we will make an over-
view of the part of the Macedonian dy-
nasty in the art of Byzantine.

After the ban of destruction of icons
(843), the Byzantine art went to a new
bloom right in time of the Macedonian
dynasty. In the honor of this dynasty, this
new period of in Byzantine art, among
historians is known as “Macedonian rena-
scence”. Especially important in this peri-
od are the illustrated manuscripts, as well
as the illusionism in painting. In relation
to this in the Encarta encyclopedia (title:
Byzantine Art and Architecture) we can
read:

“The painters of the court of the
Macedonian emperors in Constantino-
ple (today Istanbul) had revived illu-
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(HacnoB: Byzantine Art and Architecture) unTtame:

"Cnukapute Ha BOPOT Ha MaKeAOHCKIUTe uMmneparopu Bo KoH-
cTaHTMHoNon (AeHeweH UcTaHbyn) ro oxkuseane wiysuoHN3MOT
BO CJINKAPCTBOTO M KNacU4HUTE COAPXKUHW, AYPU 1 Kora ce pa6o-
Teno 3a 6mbnuckn moTnsm'.

KapakTtepucTiKa 3a NMKOBHaTa YMETHOCT of BpemeTo Ha MakefjoH-
CKaTa AvHacTvija 6una n obpaboTkaTa Ha ceKynapHu TeMU, UHCAPUPaHN
of APEBHWTE MOTUBK, @ BHUMaHWE My 610 NOCBETEHO U HA KOTIOPU-
ToT. Buna ¢opcupaHa KnacuyHata popma co cnupuTyaneH obnuk, a
Mo3auumTe bune co rpybu u Tewky obanum, NoaBNeYEHN CO TEMHU
CEHKM M KOHTPACTEH KONOPWT.

Bo cBojoT Tpya "MakepoHcKaTa peHecaHca" aMepuKaHCKMOT NC-
Topuyap [eH PejHonac (Dan Reynolds) nuwysa:

"KoH KpajoT Ha IX BeK BM3aHTUCKaTa YMETHOCT CO PEeNNrno3Ha co-
LOpPXKMHa BReryBa BO CBOjOT 'BTOP 31aTeH MEPUOf;, KOj YecTo ce Ha-
pekyBa 'MakefjoHCKa peHecaHca, cnopef NMEeTO Ha BlajejaykaTa au-
HacTuja... MoOHymeHTanHaTa YMETHOCT NOBTOPHO MOYHYBa Aa r npu-
KarKyBa MOLLHE NPUPOAHO CUITHO MOAENPaHNTE TPOANMEH3MNOHAHM
burypu, yecTo naTv KapakTepusnpaHy co BO3APKaHOCT U co 6naro-
POOHMYKNM 13Pas3, KaKOB LUTO € MO3anKoT Ha boropopuua co Xpuctoc o
867 roavHa Bo ancuaata Ha 'Ceeta Coduja™ (Dan Reynolds: "Medieval
art art of the faithfull anno domini 476 - 1400", RISD, 2001).

Bo EHuuKnoneauja Ha nMKoBHU ymeTHocTu (3arpe6, 1959) poc-
TOjHO MeCTO I e OTCTaneHo Ha BM3aHTUCKaTa YMETHOCT Off BpemMeTo
Ha MaKeflOHCKaTa AuHacTuja. OBae untame:

"BpBOT 1 MOKTa Ap»<aBaTa rm NnocTurHana sa speme Ha Ma-
KefloHuuTe... Bu3aHTNCKaTa yMeTHOCT CTaHa/la YMETHOCT Ha npa-
BOC/IaBMETO 1 co3ana cBoja noce6Ha yMeTHNYKa 3aeaHuua" (EH-
LMKnoneauja IMKOBHUX ymjeTHocT, 3arpeb, 1959, ®HPJ, Hacnos: "bu-
3aHT").

[la ro cnomHeme 1 NOAATOKOT AeKa Bo BpemeTo Ha "MakefoH-
CcKaTa peHecaHca" Bo BusaHTnja 6una BHeceHa 1 efHa HOBMHa BO
YMEeTHOCTa, KOHKPETHO BO fleKopauujata. Bo cnomHaTtaBa eHUMK-
nonepguja, BO Bpcka co oBa YuTame:

"Ha Kpajort op IX Bek npB nat ce jayBa HOB TUN AeKopauuja -
AormarcKkata fieKopauuja, Koja co Manuv BapujaHTu Tpaena cé fio
KpajoT Ha BU3aHTUCKaTa yMeTHOCT. OBOj TUM 61N HamMmeHeT 3a Ky-
6uraTa Ha LipKBaTa CO LieHTpaJiHa Kynona, Koja npB nat 6una npu-
meHeTa Bo HoBarta upkBa Ha Bacunuj NMpsu".

YMETHUUKNOT CTU Of BPEMETO Ha MaKefoHCKaTa AUHACcTWja He ce
3apgpxan camo Bo Bu3aHTnja. OBOj ctmn cturHan gypu n pgo Pycuja
(mo3auuuTe Bo "CBeTa Coduja" Bo Kues op XI BeK) 1 BO Apyru 3emju.

(npogonxysa)
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sionism in paintings and classical contents, even when
working in biblical motives”.

The characteristic thing for the paintings from the time
of the Macedonian dynasty was the use of secular themes,
inspired by ancient motives, and the attention was brought
to the use of color. The classical form with a spiritual shape
was forced, and the mosaics were with ruff and heavy
shapes, underlined with dark shadows and contrasting col-
or. In his work “Macedonian renascence” the American
historian Dan Reynolds writes:

“At the end of the IX century the Byzantine art with a re-
ligious content enters it's “second golden period’, which is
often called the “Macedonian renascence’, according to the
name of the ruling dynasty... the monumental art starts to
show again the very naturally strongly modeled tri dimen-
sion figures, often characterized with restraint and noble
expression, like the mosaic of the verging Mary with baby
Jesus from 867 in the church of “St. Sophia” (Dan Reynolds:
“Medieval art of the faithful anno domini 476 - 1400”,
RISD, 2001).

In the encyclopedia of paintings (Zagreb, 1959) a worthy
place is dedicated to the Byzantine art from the time of the
Macedonian dynasty. Here we can read:

“The peak of power of the state was reached in the
time of the Macedonians... Byzantine art became the
art of Orthodoxy and created it own special art commu-
nity” (Enciklopedija likovnih umentnosti, Zagreb, 1959,
PFRY, title: “Bizant”).

Let us mention the fact that in the time of the “Macedo-
nian renascence” in Byzantine a novelty in the arts was in-
troduced, specifically in decoration. In the above men-
tioned encyclopedia, in relation to this we can read:

“At the end of the IX century for the first time a new
type of decoration turns up- dogmatic decoration,
which with small variations lasted until the end of the
Byzantine art. This type of art was intended for the top
of the church with a central dome, that was used for the
first time in the New church of Basil the First”.

The art style from the time of the Macedonian dynasty
was not contained in Byzantine alone. This style reached all
the way to Russia (the mosaics in “St. Sophia” in Kiev from
the Xl century) and in other countries.

(to be continued)
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